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"DENDOVA . . . Guadalcanal . . . Tarawa 
J-V . . . Saipan . . . Brilliant and fierce fight- 
ing that has made Marine Corps history is 
opening up the long and bloody road to 
Tokyo. Among the first to land in every 
assault are the Marine Corps combat pho- 
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tographers. They re right 
in the middle of it with 
GRAFLEX-made equipment and fighting 
gear. Facing extreme hazards and hardships, 
braving death with every click of the shutter, 
these men come back with great pictures! 
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LEATHERNECK CORPORAL AND 
CAMERA DARE SNIPERS! 

Into enemy territory on Saipan, out ahead of their own ad^ancine 
troops, plunge the Marine Corps photographers. A Leatherneck 
Corporal caught this on-the-spot shot of our new flame-throwS 
tank turning on the heat to rout out a nest of Nips ttlrOWIng 





CAMOUFLAGE? 

NO... JUST PLAIN MUD! 

Jap dive bomber attacks Marine height- 
finder position on Rendova. Mud-spattered 
by the near misses, the men were well 
camouflaged. Marine camerman on the job £ 
brought back this important war record 'ft 
photograph. 
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MORTAR GETS JP?i- -S«*Ci^ 
MA RINE— BLASTS PHO TOGRA PHER ! 

Just before a Jap mortar shell on Saipan ex- 
ploded, a Marine Corporal had his camera all 
set for action. He got it ... in that split second 
when a fellow Marine was hit by the shrapnel. 
Concussion from the blast 
rocked the photographer and 
his camera . . . but he got the 
picture! 
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26 of the war'* groat pictures I 
Got your fro* copy at your 
GRAFLEX Dialir'i or sond IOC 1 
in stamps or coins to covor post- 
age-handling. Oopt. CC24S, THE 
FOLMER GRAFLEX CORPORATION 
ROCHESTER i, N. Y.. U. S. A. 



VISIT GRAFLEX INFORMATION CENTERS 

P,«r N HAF V^ U o SerS ' Bt 5 ° Roc "rfe."r 
Plaza, New York 20, N. Y., and 3045 

Wilsh.re Blvd.. Los Angeles 5. Calif. When 

Photography at War," j n the Museum 
r» m «,« r> _• ^ i science and Industry, Radio Citv 

March 3rd. ,879. Printed in U. S. A. Cop,?..!, 'Mi ^S^^^^i^"^- under < h « "» °< 
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JUNGLE FLAME-THROWERS 
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JAPS GET A HOTFOOT from the U. S. Marines as the picked them off with rifle fire. At the moment this 
latter attack a Jap installation on Saipan ; The Marines picture was made, the Leathernecks had just shot a Jap 
flushed the enemy out with demolition' charges, then as he ran from his foxhole. V. S. Marine Corps Photo. 



JUNGLE PHOTO-BASE 






LOADED with four Fairchild aerial cameras, this giant Liberator takes off on a mission. V. S. Navy Photo 




PHOTOGRAPHIC units belonging 
to the Army, Navy, and Marines 
overseas consist of anything from a 
single squadron of photo-planes im- 
mediately behind the front lines, to a 
unit of several squadrons operating 
some miles in the rear. Darkroom 
facilities often are so crude that they 
would make ' the rankest amateur 
tearful, other times they are so elab- 
orate they would turn the finest 
professional green with e^vy. 

Here in pictures is a glimpse a.t the 
facilities — and lack of them — of a 
jungle photo-base, its setup and 
operation. Most of these pictures 
were taken on Guadalcanal. 

JUNGLE PHOTO HUT on Guadalcanal is set 
up close to airfield for rapid film-processing. 
U. S. Navy Photo. 




SIGN on this foxhole darkroom reads "Photo Phox- 
hole. Philm Phogged Phree." Fairchild Photograph. 
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JUNGLE LESSON is given by a representative of 
camera company to army repairman. Fairchild Photo. 

DARKROOM in Netherlands East Indies is really a 
trailer with excellent facilities. Fairchild Photo. 





TWO DARKROOMS are set up with a platform built between 
them, protected by a tarpaulin roof. U. S. Navy Photograph. 
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AERIAL PHOTOGRAPHS are pieced together, then copied for 
use by photo interpretation staff. V. S. Navy Photograph. 

KNEE-DEEP in mud and under Jap attacks this neid photo- 
graphic trailer is landed on Pacific island. U. S. Navy Photo. 




JUNGLE PHOTOGRAPHERS 
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COMBAT PHOTOGRAPHERS drop in at the Saipan right is a member of the Coast Guard. He lost his jacket 
Press Club between shots of the invasion. The fellow at during the fierce fighting of the campaign and borrowed 
left is a Marine Corps photographer. The one at the one with the USMC marking. Official Coast Guard Photo. 



DUDLEY DREGGS, mustachioed villain 




FOCUS ON A vouy 

ZOGBAUM'S CAMERA SHOWS DRAMA 
AT BOTH ENDS OF THE STRINGS 

PUPPETS look like people — and the people who pull the 
strings unconsciously look like the puppets they manipu- 
late. During a performance given by Bil Baird's troupe at 
the Radio Music Hall, photographer Zogbaum watched both 
marionettes and the operators, noticed the faces of the latter 
expressed the emotions the puppets portrayed. 

In the puppet melodrama there are such characters as 
Dudley Dreggs, the villainous blackmailer; pretty Pauline, 
the damsel in distress; the train engineer, who is really 
Pauline's father. Zogbaum had already seen the show sev- 
eral times when he took these pictures. He arranged with 
Bil Baird for a special showing. Baird took down the front 
masking so that the puppets and puppeteers could be watched 
simultaneously. The photographer set up his camera in front 
of the stage, placed one flash reflector 
on a stand to the left, another on the 
camera. As the operators went through 
the performance, Zogbaum watched 
closely. When he noticed a particularly 
close parallel between marionettes and 
operators, he asked them to stop and 
repeat the part. He caught this action 
in l/250th of a second at f/11 on 
Super XX. 

Then they went over the play once 
more, and Zogbaum photographed the cor- 
responding puppet scenes using two photo- 
floods for illumination; 1/50 sec. at f/8. 




PRETTY PAULINE, the heroine. 



TRAIN ENGINEER comforts his daughter. 
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"I'LL PAY THE MORTGAGE!" cries hero Clark Gable 
to Dudley Dreggs who is blackmailing his beloved 
Pauline (below). Operators Bil and Cora Baird, and 



Alan Lang (above) unconsciously express similar emo- 
tions. Zogbaum watched puppets and puppeteers 
simultaneously, but photographed them individually. 
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WHEN FLORABELLE the cow does a fan dance (be- 
low) her operator Cora Baird (above) enters coyly 
into the spirit of things too. Zogbaum photographed 
the operators with flash, puppets with photofloods. 



THE BEWHISKERED gentlemen below are puppet 
occupants of boxes by the stage. When the hero 
fights the villain they turn on each other as do their 
manipulators Bil Baird and Alan Lang (above). 





Invasion begins with a camera. Reconnaissance pho- 
tographers are the eyes of the American Eagle. 
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A flying Marine photographer is snapping a 
Jap-held island. In a few minutes his roll of 
film is to be dropped by parachute to . . . 



. . . our advanced island base where one of 
the photography trailer laboratories is well 
hidden under jungle camouflage. There . . . 




expert photographic technicians have all of 

the equipment necessary to quickly develop, ... 
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... a composite view of all the reefs, 
beaches, and Jap defenses which we 
must know to plan our attack. The 
"composite," or "mosaic," is a care- 
ful matching of many snaps to make 
a complete picture. Guided by the 
work of the high-spying photographer 
and fast-working technical men . . . 
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KODAK DOES THE JOB ON EVERY FRONT 



KODAK Cameras and Films help win the war 
wherever we fight — throughout the Pacific, in 
China, in Europe — in snow or dust, swamp or 
sand. Photography plans the attack, it records 
the victory, and tomorrow it will add to the 
pleasures of peace. 

Because the government needs so many cam- 
eras, it has been impossible during the war to 
produce such models as the popular Brownie 
Reflex, illustrated at right. However, make note 



now of its hooded view finder — which shows 

your subject in full TVs x TVs-inch picture size — 

its capable lens, and dependable shutter. If you 

haven't yet taken pictures, 

you can't possibly do better 

after the war than start with a 

Brownie Reflex . . . one of the 

greatest little cameras ever 

devised. 

Brownie Reflex, Synchro Model 



EASTMAN KODAK COMPANY, Rochester, N. Y. 





A NAZI PLANE comes head-on, one engine blown open. 

IT SHOOTS PICTURES AND 
BULLETS AT THE SAME TIME 

THE little Fairchild gun camera shooting 
movies of dogfights in the air, takes a terrific 
beating. It rides on U. S. fighter planes, mounted 
in a wing or behind the gunsight of machine guns. 
When the plane dives and swirls during the hot 
rumpus of a dogfight, this pint-sized camera has 
to grind out rapid-fire movies under heavy 
vibration. The gun camera's lens points in the 
same direction as the machine guns, and "hits" 
the enemy plane in exactly the same spot at the 
same time. The only difference is the gun camera 
shoots pictures and the guns shoot bullets. Both 
are important. 

The gun camera doing this job is a tiny, tricky 
instrument, about the size of a cigar box. It 
weighs less than three pounds. Yet it's tough and 
accurate enough under combat to bring back valu- 
able movies to our Army and Navy commanders. 
These movies give a full record of Nazi and Jap 
planes attacking U. S. pilots in the air, and prove 
the skill with which our boys shoot the enemy to 
blazes. They also show . how many planes are 



THE FAIRCHILD gun camera weighs less than three 
pounds, but is tough in construction. It must with- 
stand terrific vibration and the strain of actual com- 
bat, which is a big job for such a little camera. 




NOT SO BRAVE was this Nazi, caught in the act of running away from the fire of an American plane. 



shot down, and which particular pilots bag them. 
War communiques checked with the movies can 
then give us a full history and an accurate report 
of enemy losses. 

The films are important for another reason, too. 
They're used in teaching cub-pilots the best 
scientific techniques of downing enemy planes. 
The guys training to be pilots get to learn all the 
tricks of the top U. S. aces just by studying their 
gun camera movies. The trainees also take their 
own movies when on trial combat flights. When 
they get back, their C. O. can judge just how good 
they are by scanning the films. If they have made 
a mistake in marksmanship, the C. O. points out 
to them how they can avoid it next time. 

The gun camera is operated by remote control — ■ 
and it's so out of the way that the pilot al- 
most doesn't know it's there to take pictures for 
him. Since it's- electrically synchronized with the 
big machine guns, it shoots its 16 mm. movie film 
along with them. But it works a longer period 
than the guns. When the last bullets are fired in 
any series, the gun camera keeps on going to 
photograph the bullets in flight straight to their 
targets. 

So the next time you go to the movies, look 
closely at newsreel pictures that show aerial dog- 

THE GUN CAMERA is mounted directly behind and 
over the airplane guns. As the guns fire, the camera 
does not stop until after the last bullet is fired. 
Photographs on these pages from U.S. Army Air Forces. 



fights, bombing raids, and the like. More than 
likely these are the gun camera movies that our 
pilots took when they were fighting the enemy. 
When you realize that these are not ordinary 
movies, but movies that were actually taken in 
the heat of battle thousands of feet above the 
earth, then you're seeing something that beats 
"make believe" all hollow. 





EXPOSURE AND ITS EFFECT ON 
THE NEGATIVE 

THE determination of correct exposure was 
discussed in the previous lesson, but be- 
cause exposure is of such vital importance to 
successful photography, the effects of exposure 
are dealt with in this lesson, so that the begin- 
ner will be able to determine the correctness 
of his exposure. 

Under-exposure results in detail only in the 
most brilliant highlights, slight detail in the 
medium bright parts of the subject, and no de- 
tail whatsoever in the shadow areas. Let us say 
we are photographing the outdoor figure of a 
little boy in a white shirt and dark shorts. The 
under-exposed negative would show some slight 
detail in the brilliantly lighted white shirt, 
while the face, arms and legs of the lad would 
be just visible. There would be no detail in 
the hair and shadows. 

Over-exposure has the opposite effect — detail 
in the shadow and darkly colored portions but 
with black-out highlights. Using the same 
imaginary boy as an example, the over-ex- 
• posed negative would show plenty of detail in 
the hair, background and shadow parts of the 
trousers, and pure blackness in the shirt, arms 
and parts of the face and legs. The resulting 
print likewise would show similar detail in 
the darker areas and a lack of detail in the 
highlights — the shirt, arms and legs. Were 
it not for the merciful latitude (margin of 
printability) of modern films, a 25 times over- 
exposed or under-exposed negative would be 
absolutely. impossible to print. 

Correct exposure exhibits the following char- 
acteristics: There is sufficient strong detail in 
the shadow areas as well as in the dark colored 
parts of the subject, such as the background, 
under the arms, and the naturally dark areas of- 
the subject's hair, if such is the case. 

There is, also, sufficient detail in the high 
light and the brightly covered portions of the 
subject. They are not, however, so strong as 
to be washed out. Correct exposure results in 
negatives that are easy to print. In other 
words, a correctly exposed negative may be 
printed without resorting to dodging and burn- 
ing in for the unbalanced tones. Prints that 
are made from over-exposed and under-ex- 
posed negatives lack the brilliance and the 
detail that is a true rendition of the original 
subject matter. Compare your negatives and 
the resulting prints which are made from them. 
Even with the latitude which is permitted by 



all films manufactured today, an error of 10 
per cent can be noticed. 

The photographer should learn to recognize 
the limitations of his equipment. Too many 
pictures are taken under circumstances where 
the proper exposure is hard to calculate with- 
out an exposure meter. These faults, over 
and under-exposure, involve the judgment of 
the photographer when he takes the picture. 

TANK DEVELOPING ROLL FILMS 
BY TIME AND TEMPERATURE 

THE production of brilliant negatives, with 
a full range of tones, is the aim of any 
photographer who does his own developing. 
Contrary to the ideas held by many, this is 
not so difficult as it sounds. Care, cleanliness, 
intelligent applications of directions, and pa- 
tience are the needed requisites. Follow this sim- 
plified outline of the necessary steps as a strict 
and invariable routine — and you will obtain 
good negatives. First, the equipment required 
for developing roll films includes: An adjust- 
able developing tank of Bakelite or stainless 
steel: two or more film clips, or the clamp-on 
type clothespin; a graduate holding at least 
one quart of solution; and one quart of de- 
veloper recommended by manufacturer of film 
used: short-stop solution; hypo solution, and a 
reallv accurate tank thermometer. 

Most amateurs arc now using panchromatic 
films, so the instruction for developing will 
pertain to this type. Orthochromatic films, 
such as Verichrome and Plenachrome, are de- 
veloped in exactly the same manner, except that 
the loading may be done by a deep red safelight. 

Directions for loading the tank must be 
carefully read. It is best to practice with 
a roll of film, in daylight, before attempt- 
ing it in complete darkness. The film is at- 
tached to a paper leader which should be 
discarded before starting to load the film onto 
the reel. After the tricks of loading have 
been mastered, retire to the darkroom with the 
exposed roll to be developed. Any room may 
be converted for use, but make it light proof. 

Loading the tank should be done in a man- 
ner most convenient to the operator. Be sure 
the reel, the tank, and the cover are in con- 
venient positions for identifying in the dark. 
The coiners of the film should be rounded 
slightly with seissors so the film will slip easily 
into the reel. Be sure to handle the film by 
the edges only. When the film is on the reel 
and the cover is tightly in place, the lights 
may be turned on. 



Now is the time for preparing the develop- 
ing solutions, the short-stop bath, and the fixing 
bath. All three solutions should be at the 
same temperature — 70 degrees Fahrenheit. The 
shortstop bath is made from 15 drops of 28 
percent acetic acid added to 16 ounces of water. 
Make enough to cover size film being developed. 
Directions for mixing hypo or fixing bath will 
be found on package. Be sure to read directions 
for exact developing time at 70 degrees F. for 
the film used. Measure the required amount 
of developing solution into graduate and pour 
evenly and quickly into the tank through the 
loading lip. At the same time, the interval 
timer should be started. This is important. 
If the directions for your film state the re- 
quired time as 15 minutes— the time starts 
when you pour in the developer and stops 
when you pour it out. 

The tank should be agitated at the beginning 
and during development — about every two min- 
utes. As soon as the developing solution has 
been poured back into the bottle, pour in the 
short-stop bath. This stays in tank for about 
five minutes and should be agitated all the 
time. Next — after pouring out the short-stop 
bath (into the sink), the hypo solution is poured 
into the tank. The hypo should be left in the 
tank for about fifteen minutes, and the reel 
agitated for about two minutes. The hypo is 
poured back into the bottle to be used again. 

After the fixing bath, the lid may be removed 
from the tank for washing. The tank should 
be placed under a faucet of running water for 
about 30 minutes. 

The film is removed from the reel, after a 
thorough washing, and a film clip attached 
securely to one end. This end is suspended 
from a shelf. A photographic chamois cloth, 
washed and squeezed as dry as possible, is 
used to wipe off surface moisture. 



DEVELOPING ROLL FILMS 
IN A TRAY 

A HOME darkroom can be set up in the 
kitchen by using blackout curtains and by 
covering the door with a blanket. The safe- 
light should be suspended from the ceiling. Be 
sure everything is conveniently located before 
beginning to develop, for after the solutions 
are mixed the next five steps must be done 
with the lights out. 

Mixing solutions is the first step in the devel- 
opment of roll films by the tray method, using 
simply equipment. Follow the recommenda- 
tions listed on the container for mixing. Be 
sure that the chemicals are completely dis- 
solved. Then arrange the solutions in shallow 
trays in the order shown below, developer first, 
then rinse, and finally the fixing solution. You 
will need the following items of equipment: a 
safelight with Wratten Series 2 filter (for 



orthochromatic film) and correct bulb; three 
enamel trays; a graduate measuring at least 
16 oz. glass stirring rod and a thermometer. 
A darkroom clock, film clips, towel and cotton 
or sponge are also necessary. Good work de- 
pends on cleanliness and care. 

All lights are put out and only the safelight 
overhead used while the roll of film is being 
developed. Don't touch film except by the 
edges. Attach one clip or clothespin to one end 
of the roll. Unroll the protective paper until 
the end of the film is reached. Then tear off 
the "leader" which is attached and fasten it 
with a second clip. When developing ortho 
film instead of panchromatic film, a Wratten 
2 or deep red safelight may be used. 

The next step is to presoak the film before 
developing. This is done by passing it through 
the rinse water. While running film through 
the short-stop bath, hold one clip in each hand 
and bend the film into a "U" shape without 
coiling, then lower into the solution. See-saw 
the film up and down. The short-stop bath is 
made from 15 drops of 28% acetic acid added 
to 16 ounces of water, the same temperature 
as the other two solutions. 

Into the developer for the next step the film 
should go, emulsion side up. Pass it slowly 
back and forth through the solution. Follow 
the directions on the package carefully for 
measuring developer as well as for the exact 
developing time required at 70 degrees F. for 
the film used. Be sure the clock is set for the 
determined time. 

When the developing time is up, take film 
out of the solution and pass it once more 
through the rinse water, see-sawing it back 
and forth. Wash the clips and finger-tips so 
developer will not be carried over. 

Fix the film for three minutes in fresh hypo 
solution before turning on the white light. The 
film must be moved for the entire fixation 
period, which is about ten minutes. Hypo solu- 
tion may be used again. 

After the fixing bath, wash film for 30 min- 
utes in running water. This can be done in the 
sink. Water should be drained off several times 
or, if running water is not available, the film 
should be soaked five minutes in six changes 
of water. Agitate the film occasionally. Be 
sure that the washing water is the same tem- 
perature as the other solutions used to develop 
the film. While the film is being washed the 
hypo may be poured back in the bottle for 
future use. 

Final step in the tray development of roll 
film is to dry the film. Attach a film clip or 
clothespins to both ends and then suspend one 
end from a rack or shelf so that the strip of 
film hangs free and in no way touches any other 
material. A photographic chamois cloth, 
washed and squeezed almost dry, or a sponge 
should be used to wipe off the surface moisture. 
Be gentle to avoid scratching film. 



• <' S. 



■ '< ' 







ExPR 



->:■'•' 



i*?ftS* 



«L^i 



Photographer Ike Vern 

Accompanies Snake-Hunt 

Expedition for Life-Saving Venom 



CAMOUFLAGE coloration of rattlers acts as protection. 
A FIVE-FOOT cottonmouth is brought back to camp. 




SOLDIERS fighting in the jungle must guard 
not only against enemy fire, but against 
poisonous reptiles too. When a man is bitten 
by a snake, a quick injection of snake-bite 
serum will save him. This serum is made from 
venom extracted from the fangs of a live 
snake. Much of this venom comes from Florida, 
from reptiles caught in the Everglades where 
cottonmouths, rattlers, and moccasins abound 
in great numbers. 

For over a year and a half now. Marshall 
Bishop, former member of Yale's Zoological 
Department, has been leading expeditions deep 
into the swamps to catch these snakes. They 
are then stuffed into bags, boxed, and sent to 
a laboratory where they x are "milked" for the 
life-saving serum. A snake can only be milked 
three times and then it dies. 

Snake venom has numerous medicinal uses 
aside from being an effective method of stop- 
ping excessive bleeding. 

Ike Vern, well-known magazine photographer, 
accompanied Mr. Bishop on one of these snake- 
hunts. He plunged deep into streams, plowed 
through treacherous swamps — always on the 
alert for snakes, always careful to keep his 
camera dry. In the swamplands, the party 
caught many moccasins; in the dry palmetto 
lands nearby, they found rattlers. All in all, 
about 125 snakes were caught in three days, 
comprising a good supply of life-saving venom 
to be sent to our boys overseas. 

Bishop's onty weapon is a snake-hook, a pole 
about four feet long, with a noose on the end. 
Sometimes he catches these snakes with his bare 
hands. He was bitten once on the thumb and 
a prompt injection of serum saved him. 

Aside from getting a swell set of pictures, 
Vern also caught a good case of "chiggers" (al- 
most-invisible hairlike insects which eat under 
the skin) which sent him to the hospital tar 
three davs. But it was worth it. he savs 






¥ 



'■<** 



COTTONMOUTH IS STUFFED INTO BAG, AND CARRIED GINGERLY. SNAKE CAN STRIKE THROUGH. 



MOCCASIN is carried across RATTLER is packed into box for shipping FINAL STEP in process is 

the deep stream by Bishop. to laboratory where snake is "milked." actual milking of snake 





TO VIEW progress of retouching without making 
prints of the negative in the usual darkroom man- 
ner, make prints on P.O.P. proof paper. This paper 
prints by contact but develops as it is exposed to 
daylight. No darkroom or chemicals are needed and 
prints can be made easily as often as desired. 







(Above) A BOX to store your 35 mm. Kodachrome 
slides can be made by lining the sides of a suitable 
box with corrugated paper. The paper provides 
grooved sides which hold the slides very neatly. 

(Lejt) RUBBER BATH STOPPERS make excellent 
corks for solution bottles. They are acid-resistant. 




TO NUMBER CUT FILMS at the 

time of exposure, notch the edges of 
cut film sheaths with from one to 
twelve notches. The notches will 
then show on the negative and 
will serve as numbers for filing. 



TO USE A CABLE RELEASE as a 

press-button release, loop it around 
once and fasten end of release to 
camera with a rubber band. Three 
fingers then hold base of cable re- 
lease, while forefinger presses it. 



A GLASS JAR kept near the de- 
veloping trays will serve to hold 
the print tongs in readiness. A lit- 
tle water in the jar will rinse them 
off after each using and they will 
not become mislaid on the table. 
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» md Handling charge). VOLUME ONE IS MINE TO KEEP IN ANY 
"ASE. 



>lame 



JVJ-NAHFiTAR 



World Mop Section 
In Full Color 

Authoritative! Complete! 
latest Edition! _ j 



HOW EVERT •'COMIC" READER SETS A SIFT BOOK! 



Just fill in the Encyclopedia Gift Certificate at 
left, enclosing 10c* in coin or stamps. This 
covers the cost of handling and mailing the 
book to you. The book itself is our gift to you 
to let you decide whether you want the rest 
of the set or not. Immediately, we reserve 
the other 19 volumes of the set in your name, 
giving you the privilege of obtaining these 
volumes as they are ready. You can cancel 
your reservation if you desire, after you re- 
ceive and examine your gift book. But, if you 
do not cancel the reservation, you will re- 



ceive the remainder of the set one book each 
week, paying the postman the GIFT PRICE— 
only$1.09per volume, plus handling and mail- 
ing costs— and no more. Send in for your Gift 
Volume immediately and see why we call this 
offer one of the most sensational ever made 
to "COMIC" readers. 

MftPOfTAMT-Due to the difficulty In get. 
ting materials we cannot guarantee to 
keep this sensational offer open for 
more than a limited time — so don't delay 
—Send the Gift Certificate at once. 
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PICTURE yourself a fledgling fighter pilot. 
You're a good flier; but you've still to learn 
how to fight. 

There's a gun camera in your plane . . . you 
load it in three seconds, with the same Cine-Kodak 
Film, in the same familiar Cine-Kodak Magazine, 
that your family uses for home movies. 

When you come back to base, you bring a reel 
of movies that will show how you're shooting; why 
you're missing. You keep on training until you 
don't miss any more. 

Meanwhile, American aces take other gun cameras 
into actual battle . . . automatically make movies 
showing how they erase Jap and German planes. 
These movies, too, become part of your training. 

When you go into that first fight, it's a lot less 
apt to be your last, because you've sharpened up 
your shooting "at the movies." You fight with 
plenty of the calculating skill of veteran pilots . . . 
Eastman Kodak Company, Rochester, N. Y. 





CT 



Ikoiih of 
war demands 
Kodak Veri- 
chrome Film may 
be hard to get, but 
at America's favorite 
film it is well worth 
wailing lor. 
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